The landscape nevertheless remained littered with streets named for the great and good of colonialism, museums jam-packed with the booty of empire-in the case of London, the Benin bronzes in the British Museum, the Indian textiles in the Victoria and Albert Museum, the Orientalist paintings of the National Gallery-while war memorials, ministries where men had ruled the empire, churches from which missionaries set out to spread the gospel, and buildings decorated with exotic motifs copied from Africa or Asia, bore witness to Europe's domineering engagement with the wider world. Many of these survived despite the efforts at monumental and museographical revisionism. Two cities provide notable examples.
In Rome, inheritor of the monuments of Antiquity and capital of a modern empire, at the head of the avenue leading to the Foro Italico (itself an extraordinary stadium topped (Léonard 1999 Bertout (2006) , Steinmetz and Hell (2006), and Vanvugt (1998) .
includes a number of vitrines on slavery, the museum commissioned a Guyanese poet, (Macintyre & Clark 2004) .
These examples of present-day confrontations with the colonial past could be multiplied, both for official statements by political leaders and in the representation of colonialism in public monuments and museum collections. The record of the past and differing interpretations in words, commemorations or exhibitions today illustrate how strongly colonialism marked the landscapes, the cultures and the psyches of the colonising countries, and also how the colonial record has become an object of contemporary contention-the 'return of the colonial' (retour du colonial), as it has been referred to in
France. Monuments and museums, those highly charged material repositories of collective memory in the public sphere, serve as flashpoints for issues that extend to academic debates, parliamentary acts and legal decisions, public demonstrations and even riots. Calls for official apologies underscore the ways in which symbolic gestures gain importance in the debate on the colonial record, and how the decision on whether to say 'sorry,' recognise colonial wrongs in law, and appropriate funds for compensation are bound up with current political, social and cultural conditions in both the former colonial powers and in the countries that were colonised.
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The colonial has reappeared in other forums as well; the audiovisual media provides a major venue for rediscovery of the empire. In France films of the early 1990s, such as
Indochine (Wargnier, dir., 1992) and L'Amant (Annaud, dir., 1992) , the latter adapted from Marguerite Duras's best-selling novel ( The 'cultural turn' in scholarship focussed attention on the broadly cultural history of empire, with countless books on images, clothing, food, music, landscape. Innovative themes of the 'new colonial history' include colonial medicine, colonialism and the environment, and gender and colonialism. The emergence of postcolonial studies produced a field of great influence; even when many historians express reservations 10 On the commemoration of slavery, see Wallace (2006) , Reinhardt (2006) , Vergès (2006) , Bongie (2001) , and Schmidt (1999) . 11 See Ruscio and Tignères (2005) and Cooper (2004) . 12 The most perceptive analysis of the linkage between history writing and politics, and the use of the colonial past, is Coquery-Vidrovitch (2009). 13 For instance, see the critique by Mackenzie (1995) . have intentionally used polemical rhetoric to popularise their arguments about the plight of migrants and their descendants in French society, and some journalists and other writers prove quick to link almost any present-day issue to the evils of the colonial past.
Community groups throughout Europe, radical or more moderate, have thus taken a lead in returning colonialism to widespread public attention, especially when they are able to use media savvy to spread the word. The internet, in particular, has provided a powerful forum for airing views, with a proliferation of sites expressing the remonstrances of groups with some brief linked to colonial questions, spanning the spectrum from the far left to the extreme right.
The presence of many populations in Europe with colonial antecedents, it goes almost without saying, and their rising militancy, constitute additional reasons for the rediscovery of colonialism. Many settlers poured back into Europe after the end of the colonial empires-a million pieds-noirs, but (as is less well known) also over half a million Portuguese and mixed-race people from Portugal's empire, and 250,000 Dutch, Contemporary problems in Europe, such as migration, unemployment, social unrest and integration of diverse populations, often relate more to social and economic conditions than to ethnic background or a direct colonial legacy. Therefore, analytical links between these problems and colonialism need to be drawn very prudently; but the point is that contemporary problems are seen by many to have roots in the actions and 16 Among a burgeoning number of works on migration and multiculturalism in France, see Winter (2008) . The colonial legacy is mightily present throughout contemporary Europe, particularly so for those countries that claimed overseas empires, but, in fact, is present for all European countries in the context of international migration, relations between Europe and its neighbours across the Mediterranean and further afield, and social relations in ethnically diverse and fractious societies. For a generation, most Europeans (at least those of a European ancestral background) largely tried, publicly, to forget the colonial past, or remembered it only through the rose-coloured lenses of nostalgia. Now the pendulum has swung towards a greater remembering of that past-in the views of some, to a surfeit of memory, where each group agitates for its own version of history, 18 The notion of Françafrique is associated with the works of François-Xavier Verschave, such as La Françafrique: le plus long scandale de la République (1999) . On France's partial disengagement from Africa, see Smith (2010) , who dates the change to 1994, the year of the devaluation of the French African franc, France's non-intervention in the genocide in Rwanda (and its support for the Hutus there), and the death of one of its longest-lived African supporters, Félix Houphouët-Boigny, president of the Ivory Coast.
recognition in laws and ceremonies, commemoration in museums and monuments, and the valorisation or repatriation of its art and artefacts. Words such as 'invasion,'
'racism' and 'genocide' are emotional terms that provoke emotional reactions. Whether leaders should apologise for wrongs of the past (and which wrongs, and indeed which leaders) remains a highly sensitive issue. The 'return of the colonial' thus has to do with ethics and politics as well as with history, linked to apologies, legislation, compensation, repatriation of objects, and perhaps most importantly redefinition of national identities and social policies (Barkan & Karn 2006) . The colonial flags may have been lowered, but many barricades seem to have been raised. The retour du colonial is not just a rediscovery of a lost chapter of Europe's history, but also an instigation to reevaluate the future political, social and cultural contours of countries still shaped by the colonial experience. Empire has a long after-life.
